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“. . . Malcolm Dalglish's hammer dulcimer
accompaniment, heard throughout the CD
Pleasure, is perfectly complimented by the
delicate polyrhythmic textures of Glen
Velez and N. Scott Robinson's frame
drums, shakers, udus, and mbira.”
(Alternate Music Press, 1998).

“N. Scott Robinson is a drummer/
percussionist who has taken a different
path than most of his peers.” (Modern
Drummer, 1996).

“Striking percussion work by Kenny
Washington and N. Scott Robinson . . .”
(liner notes by Dan Morgenstern to Harlem
Renaissance, Grammy Award winning CD
by Benny Carter, 1992).

“Elodie Lauten streamlined her style,
playing mellow jazz patterns of early Terry
Riley with percussion by N. Scott
Robinson including a nice steel drum solo.
If the piece had been entitled ‘A Pleasant
Evening’, it would have fully satisfied its
billing.”  (The Village Voice, NYC, Kyle
Gann, May 1991).

w o r l d   m u s i c   a n d   p e r c u s s i o n

 “Annea Lockwood’s ‘Thousand Year
Dreaming’‚ opened with an arresting effect
I’d never heard before: Art Baron and N.
Scott Robinson, blowing through conch
shells, played a series of converging
glissandi in opposite directions, creating
wild beat patterns as their pitches neared
each other.  In between solos and rubbed
gongs, I got what I listen to music for:
chills up my spine.”  (The Village Voice,
NYC, Kyle Gann, January 1991.

“When the Glen Velez trio shifted to a
frame drum quartet with N. Scott
Robinson, I figured it was a throw away
piece to give Steve Gorn a rest.  Instead, it
was the evening's climax:  hot cross-
rhythms, shifting meters, and somehow a
catchy melody, with just four goddamn
drums!”  (The Village Voice, NYC, Kyle
Gann, October 1989).
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